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As an outstanding representative of American Southern writers, William 
Faulkner is impelled by his deep obsessions with the South to describe the 
frustrations and helplessness of Southerners in confrontation with historical changes 
within his “own little postage stamp of native soil”. The Sound and the Fury conveys 
exactly the loss and corruption of Southern honor and morals by means of 
monologues of the Compson brothers. It is usually selected by Faulkner as his 
favorite, the book he has “the most tenderness for”, for the very reason that, this 
novel is in Faulkner’s mind the most meaningful one and moreover, it involves 
painstaking efforts and more stylistic innovations of the author. Although the 
characters whose conflicting mind mirrors the chaotic world especially have 
received diverse analysis and studies, The Sound and the Fury is still of strong 
artistic charms and extremely deep connotations. Based on psychoanalytical 
interpretation and sociological psychology, this dissertation is intended to analyze 
the mind-styles of the Compson brothers, to explore Faulkner’s dare experimentation 
and innovations in modernist narrative techniques, and furthermore, to reveal 
Faulkner’s covert psychological tendencies in writing this novel.   
Chapter One is devoted to the analysis of the personalities and mind-styles of 
the Compson brothers, pointing out that, situated in such a family lacking love, they 
all suffer from psychic trauma in a way or another and their mental deficiencies 
render different mind-styles: standing for the part of “id” in Freudian personality 
construct, Benjy the idiot exhibits the mind-style of mental retardation caused by 
psychic impotence and mental retardation; Quentin, who shoulders the responsibility 
of maintaining the family honor and traditional morals, manifests some 
characteristics of the “ego”, and lives in a split world, trying desperately to balance 
himself between feeling and thinking, between tradition and violence, and thus 
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is concerned, he exhibits some characteristics of “super-ego”, aspiring to 
cool-heartedly repress freedom and satisfying of “desires” and trying every means to 
accumulate wealth and therefore Jason unfolds us the mind-style and narrative style 
of paranoia. Chapter Two centers on two female figures: Caddy and Dilsey. On the 
one hand, Faulkner creates Caddy as a figure who is deprived of the right of 
narrating her own story and is doomed to destruction in the masculinity-centered 
society. On the other, through Caddy’s tragedy, Faulkner intends to criticize the 
Southern society, foretelling its decay and corruption, and tries to find the way out 
for it—to pin his hope on Dilsey, bearing in hope that she can set the example for 
women and symbolize the future for the South. Chapter Three is devoted to the 
analysis of Faulkner’s experimentation in modernist narrative techniques. Faulkner 
uses modernist techniques such as “stream of consciousness”, “composite narrative 
structure”, “multiple points of view”, “free association”, and “displacement of time 
sequence” to fulfill the perfect congruency between form and content. The last 
chapter concentrates upon the analysis of some overt and covert psychological 
tendencies in Faulkner’s creating this novel, and accordingly we can see from it 
Faulkner’s autonomous complexity and inferiority complex in writing the novel and 
the masculinity-centered discourse reflected in Faulkner himself. 
Through the analysis of the Compson children, through the various 
psychological abnormalities and predicaments, we see that in the epic-like novel The 
Sound and the Fury, Faulkner depicts the shattering of the whole southern social and 
value system. However, the artistic charm of the novel lies far beyond this. What’s 
more important, it lies in that, Faulkner confronts ideas, impressions, memories of 
characters to readers in a direct way without comment and explanation, enabling 
them to experience the “deformed” psyches of characters; and taking an overall look 
at Faulkner’s artistic techniques, we are prone to be moved by the psychological 
tendencies Faulkner exhibits as a novelist. 
 
Key Words: mind-style; perspective on women; composite narrative structure; 



























































































Chapter One  Mind-styles of the Compson Brothers....... ...................11 
Ⅰ. Benjy the Idiot..........................................................................................…...12 
Ⅱ. Quentin the Idealist……….……………………………………….……......20 
Ⅲ. Jason the Selfish……………………………….…………………...…….….30 
Chapter Two  Faulkner’s Perspective on Women…………………….43 
Ⅰ. Caddy………………………..………………………..…………..………….43 
Ⅱ. Dilsey the Endured…………………………………………..………….…..49 
Chapter Three  Pluralistic Narrative Techniques............................…52 
Ⅰ. Composite Narrative Structure……………....………….…….…..………52 
Ⅱ. Multiple Points of View and Free Association……...……….........……….55 
Ⅲ. Ingenious Processing of Time……………………….………..…….……...59 
Chapter Four  Psychological Tendencies in Writing the Novel…..63 
Ⅰ. Writing for Both Art Itself and the Author Himself…...………..……….63 
  Ⅱ. Complex of Inferiority and Complex of Autonomy....................………..65  



























第二章  福克纳的女性观……….………....……...…………...…..…...……43 
Ⅰ. 凯蒂…………………..………………..………..…………………………...43 
Ⅱ. 苦熬者迪尔西…………………………..………….………………......…...49 




























As one of the most outstanding American modernist writers, William Faulkner 
has been receiving attention from numerous scholars and critics. A kind of cultural 
study which is called “subject of Faulkner” has come into our view. In his works, 
Faulkner not only describes social changes of American South, but the frustration 
and helplessness of the Southerners. The Sound and the Fury, generally regarded as 
one of the greatest fictional works of the twentieth century, is usually selected by 
Faulkner himself as his most beloved book. By employing almost perfectly the 
technique of stream of consciousness this novel permits unmediated access to 
psyches damaged beyond repair. 
William Faulkner was born in a prestigious family on September 25, 1897, in 
New Albany, Mississippi, the first of four sons. Mississippi, with some fictional 
modifications, was a prototype of Jefferson in the mythical county of Yoknpatawpha, 
the setting of Sartoris and most of his subsequent works. His great-grandfather 
Colonel William Cuthbert Faulkner had a notable career as a prominent soldier both 
in the Mexican War and the Civil War, and then enjoyed ongoing success in business 
and local government election. His grandfather was a lawyer, banker and 
government official. These two are obviously the origins for Colonel Sartoris and 
Bayard Sartoris, the unconquered men in Sartoris, The Unvanquished and in many 
other stories. While time came to his parents, the family fame and reputation began 
to decline. 
In 1902, the Faulkner family came to Oxford. Young William Faulkner attended 
school with little enthusiasm and stayed in high school for only a couple of years, so 
his father got him a job as a bookkeeper in the First National Bank of Oxford which 
his grandfather had helped establish and had served as its first president. While 
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named Phil Stone, a graduate of Yale University and a man of somewhat cultivated 
literary taste who provided him with some of the first reading matter, which would 
help shape his talent. His friendship with Stone gave him a chance for literary 
discussions, brought him awareness of the rising reputation of some writers and 
actually initiated him into his literary career. In 1918, William Faulkner traveled to 
Canada to enlist in the Royal Air Force after having been rejected by the aviation 
branch of the United States Signal Corps. The First World War was concluded, 
however, before he completed training as a pilot but not soon enough to prevent the 
novice flyer from wrecking a place in an accident. He returned to Oxford and 
enrolled as a special student at the University of Mississippi for the 1910-20 
academic years. During this period, he contributed many poems to the student 
newspaper The Mississippian. Then Faulkner decided to return to Oxford to serve 
between December 1921, and October 1924, as postmaster at the University. 
Through the financial patronage of his friend Phil Stone, Faulkner’s first book, a 
collection of poems named The Marble Faun saw print in 1924. Despite a failure 
that the book turned out to be, he didn’t terminate his efforts at verse completely, and 
then he left Oxford to settle temporarily in New Orleans which was the gathering 
place of a host of young writers and intellectuals including Sherwood Anderson, the 
most influential figure on the American literary scene at that time. In June 1925, 
Faulkner sailed with a friend for Italy and made a walking trip through France and 
Germany, accomplishing the dream of the European trip.  
In 1926, recommended by Sherwood Anderson, Faulkner returned home in 
Oxford in time for the publication of his first novel Soldier’s Pay. It was received 
favorably but sold poorly. The second novel Mosquitoes didn’t win him encouraging 
publication. While in the composition of his third novel, he began to draw upon his 
knowledge of local Mississippi history and the experiences of members of his own 
family. With Sartoris published in January 1929, Faulkner created his literary 
cosmos: his “own little postage stamp of native soil”. As he said, “I discovered that 















never live long enough to exhaust it and by sublimating the actual into the 
apocryphal, I would have complete liberty to use whatever talent I might have to its 
absolute top. It opened up a gold mine of other people, so I created a cosmos of my 
own” (Wu Weiren 89). This brought into light that he had found his subject matter 
and had now but to give rein to the marvelous range of his natural stylistic ability. 
Accidentally at first, but later in a more methodical fashion, he began to construct his 
fictional chronicle of Yoknapatawpha County, Mississippi. Situated in Oxford for the 
largest part of his remaining career, Faulkner married in June, 1929, his childhood 
sweet-heart and lately-divorced Estelle Oldham Franklin. The manuscript of his 
technically finest and most profoundly brilliant novel, The Sound and the Fury had 
been completed in September, 1928, and by the time it was published in October, 
1929, he had finished the first version of Sanctuary and was well into As I Lay Dying 
to be published in October, 1930, and then wrote Light in August in 1932, Absalom, 
Absalom! in 1936, The Unvanquished in 1938, The Hamlet in 1940 and Go down, 
Moses in 1942. During the ten-year period of Faulkner’s productive creation, his 
bold experiments in the dislocation of narrative time and his use of 
stream-of-consciousness technique placed him in the forefront of the avant-garde. In 
1950, Faulkner was awarded the Nobel Prize for literature, and many other prizes 
followed. On July 6, 1962, three weeks after being thrown from a horse, he died in 
Oxford, Mississippi. 
People at the modern age tend to face more spiritual plights and moral anxieties 
than people of the past. Unlike other writers of the modernist school, William 
Faulkner in his great works not only gives a full description of the plights of his 
contemporaries, but points out for them the way of getting out of the plights, that is, 
returning to eternity, returning to the part of tradition which bears great vitality. In 
his opinion, there are eternal truths in the traditional system, as stated in his address 
upon receiving the Nobel Prize for Literature, “courage and honor and pride and 
compassion and pity and sacrifice which have been the glory of the past” (Tao Jie 
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people to live like a man in the present wasteland-like society. 
Faulkner is a Southern writer who cherishes traditional ideas. In possession of 
the traditional value system, he is in great agonies over the loss of traditional ideas. 
His childhood in the South County Oxford and his access to some legends handed 
down on from elder generations cause his intimate familiarity with the Southern 
history and his nostalgic favor of the past. However, the coming of the First World 
War and the modern era demolishes the traditional value system and moral codes 
which have been deeply rooted in the mind of the southerners including Faulkner 
himself. People lives in a world filled with confusion, hatred, loss, alienation and 
crimes. They lose the belief and courage of living, and even feel the meaninglessness 
of life itself at the collapsing of the Southern society. Faulkner endeavors to describe 
the plights of modern people. While at the same time, he ceaselessly searches from 
the tradition something good for saving modern people. He believes that only “the 
glory of the past” can help the contemporaries overcome problems of their own and 
society, and thus can prevent the loss of moral value, or in his own words, only the 
glory of the past can help people endure and prevail. 
The novel that established Faulkner’s reputation as a prominent figure in 
American literature, The Sound and the Fury is often regarded as his most successful 
work. Praised for its complex structure as well as its penetrating examination of 
human character, this novel obscures distinctions between past and present by 
employing non-chronological narration, stream-of-consciousness techniques, and 
multiple points of view. The work focuses upon the deterioration of the Compsons, a 
Mississippi family destroyed by lack of love, selfishness, and an obsession with the 
lost Southern nobility. It epitomizes the pains and struggles of the Southerners in 
their efforts to reconstruct their lives after the total demolition of the original social 
system and moral norms.  
The novel has four sections. The first three sections are narrated respectively by 
the three Compson brothers on four separate days: Benjy a sterile idiot, on his 















oversensitive suicidal and disappointed idealist, in Cambridge, Massachusetts, is 
preparing himself for suicide; Jason a cruel survivor of a decayed family, who works 
in a store, is desperately tracking his niece Quentin. The fourth section is narrated by 
the omniscient writer. The three Compson’s narrations are mainly about Caddy 
Compson—her fall and penetration, their world of childhood, and their reactions to 
the intrusion of Caddy’s maturity. However, Caddy, the very central figure who is 
omnipresent in the narration, is deprived of the right to tell her own tragic story. It is 
Caddy’s loss of virginity that brings a fatal attack to the Compson family which is on 
the verge of breakdown. It makes all the family members suffer from losses. Benjy 
loses his beloved sister and favorite pasture and finally gets castrated. Quentin loses 
his idealistic value system and eventually drowns himself. Jason loses a promising 
job and then the money he embezzled and accumulated. Mr. Compson ends up in 
death by getting addicted in drinking. Caddy herself loses her virginity, becomes 
homeless and finally is reduced to the mistress of a German Nazi official. In writing 
this outstanding psychological novel, William Faulkner uses the stream of 
consciousness almost to its perfection so as to reveal the suffering and spiritual 
trauma of the Compson family in face of changes. At the same time, the technique 
itself is the modernist equivalent of “free association” in Sigmund Freud’s 
terminology, a major technique of psychoanalysis. What’s more, seen from the 
actualization that Faulkner the author regards this novel as his favorite and makes 
relentless efforts to adopt varied writing techniques in order to explicitly show his 
ability of novel creation completely on his own artistic beliefs and his instinctual 
satisfaction as an artist, there is no denying to say that there dwells a psychological 
tendency upon Faulkner’s writing The Sound and the Fury. Thus the psychological 
or more exactly the Freudian approach is justifiably available as an effective way to 
understand the personality of the characters then further on the theme and the hidden 
motivations of Faulkner in writing this novel. 
Freud’s theory of the unconscious, which is also called “depth psychology” 
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conscious, preconscious and unconscious” (Wright 10). According to Freud, 
consciousness can be taken as the perception system, the sensing and ordering of the 
external world. The preconscious includes physical acts that are “capable of 
becoming conscious” (Freud FRUA 8). The unconscious consists of all that has been 
kept out of the preconscious-conscious system. In this model of the psyche, the 
unconsciousness, which is made up of instinctual impulses, repressed experience, 
desires, emotions and wills, is particularly stressed by Freud and is raised as “the 
true psychic reality” (Freud ID 445). It is characterized by its timeless processes, 
which are not organized in order and nor altered by the passage of time, since 
everything is subject to the pleasure principle, that is, the seeking for satisfaction 
drives man to act. In The Sound and the Fury, Faulkner explores the entire area of 
mental process, from unconsciousness on through the levels of the mind up to and 
including the highest one of rational, communicable awareness. This is surprisingly 
in correspondence with Freud’s “depth-psychology”. We may say that it is by means 
of the latter can we locate made-up stream of consciousness in Faulkner’s work.  
The foundation of Freud’s contribution to modern psychology is his emphasis 
on the unconscious aspects of the human psyche. A brilliant creative genius, Freud 
provided convincing evidence, through his many carefully recorded case studies, that 
most of our actions are motivated by psychological forces over which we have very 
limited control (Guerin 127). As Freud has illustrated, the personality construct is a 
multi-layered unity, comprising the id, the unconscious instincts and impulses; the 
ego, one’s own perception or experience, that part of mind capable of reasoning, 
feeling and acting; and the super-ego, the moral or judging property of the mind, 
acting as conscience (Guerin 128). The id is the reservoir of libido, the primary 
source of all psychic energy, without regard for social conventions, legal ethics, or 
moral restraint. It functions to fulfill the primordial life principle, which Freud 
considers to be the pleasure principle. As the rational governing agent of the psyche, 
the ego regulates the instinctual drives of the id so that they may be released in 
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